ON DIRECTING: Ivan Cury and David Parker  March 16, 2007 pre-meeting,

for March 17, 2007  10 am to 12, max.
We’ll start with Ivan laying down the framework, and then touch on the other things on this list or additional things.

It’s okay to ask someone to restate the question—the internet doesn’t give us a perfect sound. I will be recording it, for folks who can’t make the seminar.
SOME IDEAS TO COVER:

(IVAN)
The “30 cent lecture” or “by the numbers”



What the director needs



The mechanical stuff—marking the script



The rehearsal sequence—tech rehearsal (cue to cue)



Notes—how to take them, what to say



Internal/external—the art of creative writer



Marking a script workable (aka page numbers, line numbers)



Preparing for rehearsal—goals



Mechanics of acting at the mic—good to avoid losing one’s place

How to Cast—casting the right people—How do you do that

Audition—director turning their back on the actors, better to hear them

Soap Opera directing—2 minutes short. What to do.
Making up ad-libs—Crowd adlibs—Indian adlib for Lone Ranger—gutteral “pepsi cola” or “cola pepsi”. Investing lines for the adlibs

How does the director prepare for disaster?


Possible script cuts


IC-Young and the Restless—given extra scene while on mic

Timing of delivery—Bobby Benson

(Dave)

The director to ask himself, about the script




Can I make it flow




Who is saying what to whom and why




Is the play clear or modivated



Director is a conductor symphony with three notes



Tom McPhee—“Be Better


Advantages and limitations of audio (example, The Hitchhiker (Suspense))

QUESTIONS ABOUT DIRECTORS:

· What were some of the directors they worked with, and what were the top 3 goals of them?

· Was the director subject to pressure from the ad agency/owner, and how did they deal with that?

· To what extent was the directors concerned with timing versus creative (Dave—Jim Jewell, Chuck Livingston would join the actors on the floor)

· How did the directors work with the cast to develop characterizations or did he leave it to the actors (all in the casting!)?
· WHEN it went wrong, what did the directors do?

GENERAL

WHY WAS RADIO SO GREAT?


Best years of my life


Actors supportive of each other


Didn’t have to learn lines


Radio actors really loved radio acting

ANECDOTES

Jim Harmon (sky king) shooting at an actor to get him in the mood

Jim Jewell

Bob Novak

